274
HENRY   IRVING.
suggested. Even when the drop-scene is raised, and he is revealed standing by his table, there is the same morose unrelenting air, with an impression that here was one who had just passed through the fire, and had been executing an act of vengeance which had left its mark.
There is a darkened chamber in the prison whence Landry goes forth to make his sacrifice, the meeting of the mother and son following. After an interval the background lightens, and a misty vision is seen, behind, of the tumbril moving on to the guillotine, with the admirably posed figure of Landry erect. To most spectators this seemed to be the fitting and sufficient conclusion. But what followed was a true surprise. With a fine, almost imperceptible, progress, the background seemed to dissolve, leaving not a rack behind; figures began to grow and multiply, a sort of lurid tone came over all, and there was revealed the whole scene of the scaffold, with the long row of revolutionary soldiers ranged, their backs to the audience. This living shadowy barrier between the reality and the vision seemed wonderfully effective. There was nothing of the usual pretentious " tableau " in this; the idea was conveyed that this scene was before the mind of the mother and son, which, in those high-strung, nervous days, it might well be. The judicious reserve of the whole change, and the perfect repose, made it almost a dreamy intellectual operation, contrasted with the usual upheavings and " clatterings " with which such things arc usually done.
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